
BLOW YOUR OWN TRUMPET 2012— NATIONAL MUSEUM OF IRELAND, COLLINS BARRACKS 

      ABSTRACTS 

 

 

JENNY PAPASSOTIRIOU. OFFICE OF PUBLIC WORKS – HISTORIC PROPERTIES 

Having been employed by the Education and Visitor Service of Dúchas (Department of 
Arts, Heritage, Gaeltacht and the Islands) and subsequently by the Historic Properties 
section of the Office of Public Works, Jenny Papassotiriou is currently head of the educa-
tion team of Dublin Castle. Her recent research and activities have aimed to support ver-
bal expression and learning through visual exploration in historic contexts.  

 The audience as ‘les grands voyeurs’: Information provision versus audience-driven dialogue in museums 

Museums have legitimised intense looking as an essential part of their existence. Learning is another 
process embedded in our practice. Lecturing and leading tours and talks are established ways through 
which we deliver this learning. How often, though, do we create the conditions for our audiences and 
communities to engage in free and constructive talking on and around objects and how do we select 
these objects? This presentation will try to blow the audiences’ trumpet by providing some examples of 
dialogical practice and of what we are missing out when we only listen to ourselves.  

 

JOHN GIBNEY. HISTORICAL INSIGHTS IRELAND 

John Gibney is a guide for the Historical Walking Tours of Dublin offered by Historical 
Insights Ireland. He has a doctorate in history from Trinity College Dublin and is the au-
thor of The Shadow of a Year: The 1641 Rebellion in Irish History and Memory 
(University of Wisconsin Press, forthcoming 2012). A frequent contributor to History 
Ireland magazine and scholarly journals, he has been a research fellow at the University 
of Notre Dame and the National University of Ireland Galway, and is a tutor at UCD’s 

Centre for Adult Education. 

Seminars on the street: how can we ‘do’ history walking tours in Dublin? 

The presentation I am suggesting is a discussion of the way in which Dublin’s cityscape can be used in 
terms of explaining Irish history to non-academic audiences, both Irish and non-Irish, along with the 
practical and ethical issues that this presents in relation to the forthcoming ‘decade of centenaries’. What 
kind of Irish history do people sometimes want to hear? How can one explain Irish history in an accurate 
manner, and without falling into the pitfalls that such explanations presents? The presentation will draw 
on my extensive experience working as both a guide on the Historical Walking Tours of Dublin presented 
by Historical Insights Ireland, and as a tutor at UCD’s Centre for Adult Education. 

 

DERMOT MULLIGAN. CARLOW COUNTY MUSEUM 

Dermot Mulligan has been Museum Curator of Carlow County Museum since 2002 and 
has been working in Irish heritage sector since 1996. Dermot coordinated the develop-
ment of Ireland’s newest County Museum which has just opened in Carlow in April 2012. 
In 2003 Dermot was ‘designated’ by the National Museum of Ireland to collect archaeo-
logical objects on its behalf for county Carlow. He is   the secretary of the Designated Mu-
seums committee. Dermot was co- coordinator of the award winning Carlow Trails of the 
Saints project.  

 

 

 



Carlow’s Trails of the Saints Project 

In 2010 the Carlow Tourism Strategic Planning Group published the Carlow Trails of the Saints brochure 
which details three distinct driving trails through the county of Carlow. Carlow is a county with an excep-
tionally rich ecclesiastical heritage. The Tourism Strategic Planning Group found that the ecclesiastical 
product in Co. Carlow is neither fully appreciated nor developed to its maximum potential.  

Some of the objectives of the initiative are as follows:  
· To ensure survival of a valuable heritage resource within Co. Carlow. 
· To generate enhanced awareness of Carlow’s ecclesiastical heritage by visitors to the area.  
· To create a unique trail that will have wide appeal within the heritage market and offer a stimulat-

ing and memorable experience to visitors, strongly themed around the concept of ecclesiastical 
heritage.  

· Many of the ecclesiastical sites have a spiritual atmosphere of peace, reconciliation and relaxa-
tion. In developing this trail it is an objective of the Tourism Strategic Planning Group that the 
character of these special places is preserved in its truest form.  

St. Patrick’s Trail in the northern part of the county Carlow covers a distance of 77km (48 miles), St. La-
serian’s Trail in mid Carlow is 63km (43 miles) and St Moling’s Trail in the south of the county is 70 km (44 
miles). The project was coordinated by Carlow County Museum whose religious exhibitions link into the 
three trails.  

 

CARA-JAN O' CALLAGHAN 

Cara-Jan O' Callaghan graduated with a Bachelor of Arts degree in Archaeology with Greek 
and Roman Civilisation and Masters in Osteoarchaeology from University College Cork. She 
studied Distance Learning Diploma in Forensic Science from CMIT and is currently studying 
a Distance Learning Masters in Museum Studies with University of Leicester. Education and 
Outreach Curatorial Intern at The Hunt Museum for 10 months, including 3 months collec-
tion management experience. 6 years of experience in managing financial and office mat-

ters in a small business. 

The Haunted Hunt; creative inspiration and engagement centred around a diverse museum collection. 

The Haunted Hunt, a Halloween event held at the Hunt Museum in 2011, aimed to expand the museum 
audience and allow young people to encounter the Museum's permanent collection in new and fun ways 
outside the formal school-visit. This approach to innovative and unconventional interpretation is a princi-
ple central to The Hunt Museum’s education policy and one which The Haunted Hunt emphasised. The 
event provided opportunities for creative expression within the museum setting and empowered children 
to use the collection as a source of inspiration. 

With increasingly diverse ways for people to spend their leisure time, expanding and diversifying audi-
ences is an important issue for museums. I will also discuss one of the key ways in which The Haunted 
Hunt had a basis in museum educational theory: through the acknowledgement of diverse learning styles 
among visitors. The experience this project provided was extremely valuable to me and the event allowed 
the museum to refine future youth-oriented activities, including the development of a Writer-in-
Residence programme. 

 

THERESA LOFTUS, MONAGHAN COUNTY MUSEUM 

Theresa Loftus has worked in Monaghan County Museum since 2004.  Initially she worked 
in registration, moved to education and outreach and became Exhibition / Research Officer 
in 2007.  In that time she has studied Local History in NUI Maynooth and Museum Practice 
and Management in the University of Ulster. 

Care and Access to the Marron Collection 

Donated to Monaghan County Museum in 1986 by Monsignor Laurence Marron, the Marron Collection 

 

 



contains a wide ranging variety of local history material on mixed media - typewritten and handwritten 
documents, newspaper cuttings, microfilm, church records, accounts and rentals. Over 500 documents 
were collated in the early 1960s from members of the Old IRA in the lead up to the 50th Anniversary of 
1916.  The men have given their personal recollections of Ireland during the War of Independence result-
ing in a unique primary source collection of personal statements relating to training, life and active service 
– some are handwritten, others typewritten. 

This collection is the most requested research topic in Monaghan County Museum with most researchers 
being students, authors or individuals carrying out personal research. The volume of documents, paper 
quality and faint ink on the typewritten documents meant that a feasible plan for the long term care and 
access of this collection was a priority.  

 

SUSAN HOLLAND, CRAFTS COUNCIL OF IRELAND.  

Susan Holland recently joined CCoI as Outreach & Education Officer. Prior to this she held roles which in-
clude: Assistant Curator with EVA International (2012); Acting Curator at VISUAL Centre for Contemporary 
Art, Carlow (2011); Director of Occupy Space, Limerick (2010/11); as well as a range of freelance and col-
laborative curatorial projects since 2007. She holds a BA Hons in Visual Art from Crawford and was 
awarded Shinnors Curatorial Scholarship to complete a MFA in Curatorial Studies with LIT while based at 
Limerick City Gallery of Art (2006-2009).  

Integrating Narrative: Media & the Exhibition 

Between Art and Industry, a temporary exhibition at the National Craft Gallery, explores the shifting rela-
tionships between craft and industry, reflecting on the consequences and costs of shifting patterns of pro-
duction. 

Our challenge was to make such a serious topic engaging, to convey the complex contexts in an accessible 
way with little resources. The solutions included utilising media (sound, film, photography) as a key educa-
tional resource to reach as wide a range of audiences as possible. These interpretative elements were de-
signed to engage audiences to experience participation in the exhibition by physically listening, and 
watching. A further value of this was adding another dimensions to the craftwork. By using audio and vis-
ual elements, the traditional format of a gallery text panel could be another component, as opposed to 
the only source geared for particular type of learner. 

This is NCG’s first step at integrating educational material within the body of the exhibition. The aim of 
using these technological aspects as education tools is to provide visitors with a range of ways in which to 
receive information. As one of the exhibition’ themes is the decline of craft industry to larger industrial 
manufacturing companies using technology for mass-production, the NGC’s use of technology here is a 
curious and interesting balance. 

 

MARGUERITE O’MOLLOY. IMMA 

Marguerite O’Molloy is Assistant Curator: Collections IMMA. Previous exhibitions in-
clude Between Metaphor and Object, 2010 (with Christina Kennedy), Liam Gillick Liter-
ally Based on H.Z., 2009; James Coleman Background, 2008; Rose Finn Kelcey: Bureau 
de Change, 2003 and numerous group shows from the IMMA Collection including 

What happens next is a secret, 2010. Marguerite was Project Co-ordinator for Gerard Byrne, Ireland at 
Venice, 2007 and Stage Manager for Marking the Territory, 2001. Marguerite has a First Class Honours 
Master’s Degree from IADT, Dublin. 

What happens next is a secret 

What happens next is a secret took place at IMMA from 26 January – 18 April 2010. This was an experi-
mental exhibition, which attempted to addresses the question of what happens when artworks become 
part of a collection and are subsequently shown in many different contexts? 

 



Working from a potential list of works, the artworks were changed during the course of the exhibition, 
with removals generating absences calling to mind gaps in our memory and pointing to the partially hid-
den nature of Museum collections. Other strategies such as repositioning works within the exhibition 
were used to alter the pace of the exhibition. 

In tandem, a unique and experimental publication was produced during the exhibition, with the printing 
happening in multiple stages over time resulting in chance over-printing (the second stage being printed 
directly on top of the first stage, and so on). This paralleled the layering of meanings generated between 
artworks in the gallery. 

To coincide with the exhibition artist Russell Hart and Karl Burke produced a sound based work and Ilya 
and Emilia Kabakov made a limited Edition print The Ghosts in the Morning. IMMA Artist Residencey Pro-
gramme participants Sally Osborn, Tine Melzer and Donald Urquhart also responded to the exhibition with 
new works. 

 

MORRIGAN MASON. BODELWYDDAN CASTLE TRUST / ARTEFFACT 

Morrigan Mason is Deputy Director of Bodelwyddan Castle Trust and founder of the Ar-
teffact partnership.  She joined the small team at Bodelwyddan in 2005 and oversees 
education, exhibitions, marketing and collections within the organisation.  Morrigan pre-
viously worked at Manchester Art Gallery as Curator of Outreach and has a long-standing 
interest in using collections in creative ways to make connections with new audiences.  
Morrigan has a BA in History of Art, an MA in Art Gallery & Museum Studies and is an As-

sociate of the Museums Association. 

Arteffact – Can museums really improve your mental health? 

A partnership of museums in north Wales commissioned a study to begin exploring the question of 
whether creative engagement in a museum setting, using museum objects for inspiration, can really im-
prove your mental health.  The Arteffact partnership is now in its second year and working with the Uni-
versity of Bangor and the health board to move the study forward. 

This presentation will include a short film and findings from our pilot study – what participants told us, 
lessons learnt, and the effectiveness of our evaluation methods (including clinically recognised measures 
and qualitative Generic Social Outcomes). 

The project currently has a team of five artists who each work in very different ways.  They bring to the 
project a wealth of expertise within different arts-in-health contexts and have specialised their arts teach-
ing practice in this field.   

SIAN HUGHES. ARTEFFACT 

Sian Hughes has worked for many years as a practising artist, exhibitor and arts-in-health educator.  She 
currently works as part of a small team at Creative Alternatives, near Liverpool, proving an Arts on Pre-
scription service.  She was previously artist-in-residence for six years at for the Betsi Cadwaladr University 
Health Board, based in hospitals and providing creative opportunities for patients as part of a holistic ap-
proach to health and well being. 

Alison Mercer is an international Fibre Artist, exhibitor and educator within applied art and design with 
twenty years experience.  She was a contributor to the Arts Council for Wales Arts in Health and Well Be-
ing Action Plan, was recently artist-in-residence for the Betsi Cadwaladr University Health Board, and ex-
hibits regularly both at home in Wales and internationally. www.alisonmercer.com 

Alison Mercer and Sian Hughes, both Arteffact project artists, will lead a creative ‘taster’ session to make a 
piece of work inspired by a museum object.  The project currently has a team of five artists who each work 
in very different ways.  They bring to the project a wealth of expertise within different arts-in-health con-
texts and have specialised their arts teaching practice in this field.  

 

 


